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and his head is bowed, as if he found more difficulty than
his companions in managing the music. Nothing can be
more beautiful than the infantile grace, the attitudes, and
character of their expression. They are the beau ideal of
childhood mingled with that intelligence which may be
thought necessary to compose a heavenly being of this
character. The wings give them an ethereal look. There
is a great deal of nature in their postures, and as much
distinctness and diversity in expression as the subject re-
quires. In short, taking the beauty of the design and the
execution together, I scarce know a more pleasing piece of
statuary for the size.

The work has been seen by many artists and connois-
seurs. I hear but one opinion of its beauty. Bartolini
speaks of it with high approbation. For myself I confess
I am delighted.

I believe this is the first piece of regular statuary in
groups that has been executed by an American artist. I
am aware of the ability of Mr. Frazer, and remember to
have seen a figure of a child sitting that he made, which
was full of nature and spirit. Still it was only a figure.
There is also a very cleyer young man in New Haven
who, considering his opportunities, has done a great deal.
But these cherubs have been made in Italy, and where
one can walk into the tribune of the gallery at any
moment, and look at the Venus, the Wrestlers, Appol-
lino, The Faun, The Knife-grinder, and fifty other chef
d'ceuvres of the ancients. You can readily suppose judges
get a little critical in Florence. The merit of Mr. Green-
ough is confined to the execution, in some degree, since
the subject is certainly from Raphael. Still a good deal
should be said in explanation. In the first place the pic-
ture is faded and much of the detail is wanting. Paintingon. Perhaps
